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AP Studio 

Drawing, 2-D, and 3-D Portfolios 

 
Summer Course Work: 

 Students will keep a sketchbook over the course of the summer. In their 

sketchbook they will have sketches from observation, notes and ideas for current and 

future works and a collection of photos and / or magazine clippings to build collections of 

resource material. Students will complete five finished pieces of art. They can be media 

and content of choice. These pieces could be eventually used for the concentration or 

breadth sections of the portfolio.  

 

Overview of the school year: 

August to early December the class will concentrate on breadth assignments. At 

the beginning of December the student must have a written plan for your concentration. 

This must include a theme or idea the student plans to explore as well as the media he or 

she wishes to explore it.  

 Each week the students will work on a breadth assignment in class as well as an 

out of class assignment. These will be due every Friday. During the first semester, while 

working on breadth assignments, we will explore a variety of media. Charcoal, ink, chalk 

pastel, printmaking, watercolor, acrylic, oil, mixed media, metal, clay, stone, wood, wire 

and found objects are some of the tools we will be using. We will work from still lives, 

landscapes, the human figure, man made and natural objects for our subjects.  In the 3-D 

portfolio issues can be explored through additive, subtractive, and/or fabrication 

processes. Examples of approaches include figurative or nonfigurative sculpture, 

architectural models, metal work, ceramics, and three-dimensional fiber arts, among 

others. In the Drawing portfolio the mastery of drawing can be demonstrated through a 

wide range of approaches and media. Light and shade, line quality, rendering of form, 

composition, surface manipulation, and the illusion of depth are drawing issues that can 

be addressed through a variety of means, which could include painting, printmaking, 

mixed media, etc. In the 2-D portfolio students will demonstrate an understanding of 

design principles as applied to a two-dimensional surface. The principles of design can be 

articulated through the visual elements. Any 2-D process or medium may be submitted, 

including, but not limited to, graphic design, digital imaging, photography, collage, fabric 

design, weaving, illustration, painting, printmaking, etc. 

 In your sketchbook you will work on a variety of observational sketches as well 

as start collecting ideas for your concentration.  

 During the second semester you will turn in 1-2 concentration pieces a week. 

Each piece will be handed in with a self-evaluation. The self-evaluation must be directly 

related to your concentration and your execution of the theme in your work. 

 The class will have a critique every Friday for both the breadth and concentration 

pieces. During the week there will be individual critiques and discussions on your work 

in progress with the teacher. At the beginning of the week I will go around and ask what 



your piece is for the week and how you plan to execute it. While you are working, we 

will discuss any problems you are having. Craftsmanship, creativity, artistic integrity, and 

representation of your theme / concentration will be the basis for these critiques as well 

as the course grade.  

 Each student will receive a poster that maps out each section as well as gives 

ideas for concentration themes. Students will be exposed to slide presentations, books, 

museums and gallery shows to explore possible themes and media.  

 

Overview of the portfolio sections: Drawing, 3-D design, 2-D design 

Quality: 

 These are carefully selected pieces that demonstrate mastery of composition, 

concept and execution of works. Students will submit 5 pieces that can be no larger than 

18x24” and no smaller than 8x10 including the mat. These works best represent 

significant accomplishments and may be taken from Breadth and Concentration sections 

but do not have to. The actual work will be sent to the College Board and it will be 

returned to students’ home address mid-summer.  

  

Concentration: 

 The concentration explores a visual idea of which students will devote a 

considerable amount of time and effort. This body of work will be conceptually related 

and will show growth and discovery over the course of the year. Students must choose 

the 12 works that best represent their process of investigation. Choose the slides that 

present the concentration as clearly as possible. Organize them in a sequence to show the 

development of the concentration. Students may not submit any breadth pieces in this 

section. Written Commentary must accompany the work in this section. These are the 

questions that must be answered in the space allotted.  

1. What is the central idea of your concentration?  

2. How does the work in your concentration demonstrate the exploration of your 

idea? You may refer to specific slides as examples.  

Refer to the poster for Do’s and Don’ts of a concentration and examples of 

concentrations. We will review past students work from AP Central. Each concentration 

piece must be handed in with a completed self-evaluation.  

 

Breadth:  

 In this section students will demonstrate an understanding of a wide variety of 

media, composition and artistic techniques in the 2-D and 3-D design portfolio. In the 

drawing portfolio you will demonstrate understanding of fundamental drawing concerns.  

 The best demonstration of breadth clearly shows a range of conceptual 

approaches to drawing, 2-D, and 3-D works. The principles and elements of design and 

art must be clear in 2-D and 3-D works. Form, surface manipulation, line, value, 

composition, observational drawing, and use of invented or nonobjective forms must be 

evident in this section of the portfolio. A range of subject matter, observational to 

abstract, demonstrates an understanding of use of media and meaning. Students will 

create artwork with a variety of concepts and ideas.  

Twelve slides must be submitted for this section of the portfolio. These will be 

twelve different slides, detail slides may not submitted. Students working on the 3-D 



portfolio will submit 16 images, 8 works, 2 views of each piece of work. At least half of 

the work submitted for this section of the portfolio will be pieces created from 

observation.  

 

All works from all sections of the portfolio must be original works. Avoid use of 

stock photography in any of your works. Artists and their works may be used as 

inspiration for students’ work but must clearly demonstrate their own hand in their work. 

Content and meaning must be clear in each work using the principles and elements and 

media as a vehicle for that meaning.  

  

Sketchbook ideas: 

 

- Visit a gallery and sketch the art you see. Write about your 

reaction to the artwork 

- Sketch yourself 

- Sketch other people, a stranger on the street or at the park 

or mall, or people that mean something to you 

- Sketch nature, natural objects 

- Sketch landscapes on site 

- Sketch architecture 

- Zoom in on objects and capture their details 

- Set up a still life and draw / paint it from several angles 

- Sketch action 

- Time your sketches, do several 30 sec drawings on one 

page to collect as much information in that time that you 

can. Increase the time, 1min, 5mins, 30mins 

- Paint with watercolors in your sketchbook 

- Draw animals 

- Create an original cartoon strip 

- Illustrate books you have read, songs you have heard 

- Do texture rubbings, try to duplicate them in detail 

- Illustrate words 

- Draw different facial expressions 

- Cut a photo or magazine picture in half and complete the 

image as close to the original as possible 

 

 

Collection of photographs and magazine clippings: 

- landscapes 

- close ups 

- natural objects  

- texture 

- people 

- architecture 

- still life objects 

- miscellaneous things you are interested in 



 

 

Think about your goals for AP. Write complete answers to each of the following 

questions. 

- What materials do you wish to work with? 

- What skills do you already have? Strengths and weaknesses 

- What subjects do you hope to develop? 

- What are your top 5 projects you feel you must do? 

- Do you plan to study art or a related field in college? 

- Why are you taking AP? 

- What do you hope to get out of it?  

- Are you willing to spend your own money for some 

supplies? 

 

Ideas for summer course work: 

- Set up around the city and record what you see. Zoom in on 

details of your surroundings. Complete 2 to 3 sketches 

before beginning. Think about interesting and unusual 

compositions.  

- Draw/paint/photograph a seated human figure from head to 

toe placed in an environment. Show all the details of the 

figure and the surrounding background.  

- Draw/paint/photograph an architectural structure in detail 

or whole.  

- Do a portrait of a friend or family member in full color. Try 

to capture their mood and personality. 

- Do a landscape from observation showing surrounding 

vegetation.  

- Do a color composition of an imaginary world (no action 

figures). 

-  Set up an interesting still life in natural light using kitchen 

utensils and appliances and draw/paint or photograph. Try 

other objects like shoes, bathroom supplies, toothbrushes, 

hairbrushes, etc.  

- Do a double human figure drawing within an interior 

setting showing all the detail of the figures and their 

surroundings.  

- Do a close up highly detailed drawing of a bicycle, 

motorcycle or engine of a car from an unusual angle. 

- Do a line drawing in ink of a much cluttered area or 

unusual area of your home or the city. Inside of a closet, 

open a drawer, look down the basement steps or up into the 

attic, inside of the refrigerator 

- Do a detailed color rendering of a house plant or other 

plants in the garden, zoom in.  



- Draw or paint clear and shiny objects trying to capture the 

reflective surfaces and the details of what is reflected in 

them. 

- Research an artist or movement that you are interested in 

and create artwork that some how pays homage to that 

artist or movement. Do not copy the artist’s work, but 

create your own that has been influenced by it.  

Strongly suggested summer reading: 

“Art and Fear - Observations on the Perils (and Rewards) of Art making”  

 David Bayles and Ted Orland 

“The Critique Handbook The Art Student’s Sourcebook and Survival Guide”  

Second Edition  

 Kendall Buster and Paula Crawford 

“Steal like an artist” Austin Kleon 

“Show your work” Austin Kleon  
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Here are a few more books to help get you out of the blank page syndrome.  

 

“The Artist’s Sketchbook”  

 Lucy Watson 

“The Creative License – Giving yourself Permission to be the artist you truly are”  

 Danny Gregory 

“Art Escapes – Daily Exercises and Inspirations” 

 Dory Kanter 

“The New Creative Artist – A Guide to Developing Your Creative Spirit” 

 Nita Lelan 

“Wide Open Inspiration and techniques for art journaling on the edge” 

 Feuerhelm-Watts 

 

 

 

 

 

 

 

 

 

 



 

 

Self- Evaluation 

 

What is your central idea in your concentration? 

 

 

 

How does this piece relate to your concentration? 

 

 

 

What are you trying to accomplish in this piece and how did you make that decision?  

 

 

 

How are the principles and elements used to relay the meaning of your piece in your 

concentration? 

 

 

What kinds of investigations are going on in your work?  

 

 

 

 

 



 

Breadth Evaluation 

(Weekly Art Journal) 
Describe your intent / idea / concept. 

 

How well was your idea / concept executed? Why? 

 

How are the principles and elements used in your piece? (how they actively support your 

idea)  

 

Which concepts and skills are used and how? 

Light and shade, Rendering form, Composition, Surface Manipulation, The illusion of 

depth, Mark making 

 

How is the quality of work executed? Technique, skills, use of materials 

 

What happened in your work that you didn’t expect? 

 

How would I score my work if I were an AP reader, why? 

(refer to the AP scoring guidelines) 

 

 

 

 

Teacher’s Comments 

 

 


